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CKiYie Notes 
They are C. D.E.F. G.A. B.C. and are placed on a Stave of Five Lines and Four Spaces. 



Five 
lines. 



spaces. j_ 



XieAgCY Yiues are those which are added above and below the Stave when more than Nine Xotes are 
wanted. Two Staves are used for the Piano Forte.. The Upper for the Treble and the Lower for the 
Bass Notes. 

OU\\e C\e?s 

At the beginning of each Stave a Clef is placed. The Clefs used for the Piano Forte are the Treble or G 
Clef if placed on the Second line. And the Bass or F Clef Q : which is placed on the Fourth line. 

Ledger lines above. 

IZ IZ Ledger lines below. 



On the lines. On the spaces. 



Treble 



Bass. 
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N.B. The two white notes in the following" are Clef notes* 
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Bass or left hand 
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» Treble or right hand. 
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a Second. aThird. 
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TJVte InttTvalt. 

a Fourth. a Fifth. a Sixth. 



a Seventh. 



an Octave. 
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In order to obtain a knowledge of the Key -board Observe there are to every Octave seven long or white 

Keys and five short or black keys . The white keys are CD. E.F.G. A. B.C. The first white key below or to the 
left of the groupe of two black keys is called C, and the first below the groupe of three black keys is called F. 
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TJVic Sva\e or Gramul. 
The Diatonic Major Scale of C. 
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The Chromatic Scale. 
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The progress ion from one key to the next is called a Semitone, 

F\ats& Sharps. 

A «\iavp# placed before a note raises it a Semitone and signifies that the next kty 
ascending will be struck whether a black or white key. 
A f\atb on the contrary signifies to descend a Semitone. 
A AoubAe s\\atp % raises the note before which it is placed a whole tone . 
A douWe 5\atbb lowers the note before which it is placed a whole tone. 
A natUYaYtj restores the flat or sharp notes to their original state. 



Order of, the. 
Flats & Sharps: 
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Of triple!* or triols Three Notes equally divided forms a Tripl etor T riol 

and lasts no longer than two; generally a 3 is placed over them thus 



repeat tl 



The AouV\e\)aY|l seperates pieces, and when dotted;!; signifies to repeat the strain. 

The pause /TN denotes a suspension of sound. When this mark is placed before a chord thus," 

the notes are played successively beginning with the lowest. 

The YeieYeuce^T' Da capo al segno , directs to return again to this mark . 
* • • • • 

Points marked over notes signify to play them short or staccato : \ \ \ [— = 
A sYu.Y ^ ~^ over notes signifies to play them very connected and even 

0? Graces. 
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The appogiatviYa is a small note placed before a large one thus, 
its duration—- this note is usually emphasized 



and is only one half 



Written 



Played. 
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Played 
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Jftaxks of Mihxeviation . 
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CYiaYacteYs 
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A Semibreve 
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A Minim 
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is equal to two Minims 


is equal to two Crotchets 
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or four Crotchets or 


or four Quavers or 
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Right Quavers or 


Eight Semiquavers or 
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Sixteen Semiquavers or 


Sixteen Demisemiquavers or 
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Thirty two Demisemiquavers 



Thirty two Semidemisemiquavers 
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A Crotchet 
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is equal to two Quavers or 
Four Semiquavers or 

Eight Demisemiquavers 
Sixteen Semidemisemiquavers 
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A Quaver 
is equal to two Semiquavers or 

Four Demisemiquavers 

'''' 

A Semiquaver 
is equal to two Demisemiquavers 



Meinekes P.F.In. 



Dots after notes 



A Dot placed after a note makes that note half as long- ag-ain Thus 

a Semibreve a Minim a Crotchet a Quaver 
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is equal to 3 Minims is equal to 3 Crotchets is equal to 8 Quavers is equal to 3 Semiquaver^ 
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A doume dot after a note makes it three quaters as long ag-ain , the second dot being half the length of 
the first one. 
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Semibreve Rest Minim 



Of Rests 

Crotchet Quaver 



Semiquaver Demisemiquaver 
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The sAviY ^ ^placed over two notes of the same degree, unites them into one* the last note is not 
struck again but the length is preserved . 

OS Time 

Every Piece of Music is divided into seperate parts called Bars, and the time or length of the Bar is 
marked at the beginning of every Piece . The principal Expressions of Time are as follows: 

2 3 

O Common Time or Four Crotchets in a Bar. *f or Two Crotchets in a Bar._ \ or Three Crot. 

3 6 

chets. o or Three Quavers . o or Six Quavers, 

Of ¥\ugeT\ng. 

The seat should be opposite the Centre of the Instrument, sufficiently high, so that by the curving of the 
Fingers ( which gives a rounded form to the hand ) the Elbow is rather above the hand . The hand should 

be kept straight over the Keys neither inclined the one way nor the other. The Wrist must not be 

permitted to sink down, but on the contrary, as the arm supports the hand , the hand must again support 

the fingers . The less the motion of the arms* the hands, wrists and fingers the better. The 

fingers should cover the Keys before they are touched and then not lifted high but gently withdrawn. 
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Minor Scales 






34, 3 



jjjjiliWnWiu'^l^i ^ifYTrfrj . ^- l 



^%ffiijiffl i |ftt^ M^fa^ ^ 




il'-linjiiif^iirihlfiii-iiflilf^fifijiiil 



|j"iiyifffffffrffi^n 



s* 







tf j n j ^ rW ^ ^ 



3 3 

Meimkes P.F.In. 



JHajoT Sca\e3^ril\i F\als. 
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The Key of Db Minor is seldom used as Composer 
generally write in C# Minor . 
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D __ Ascending" with Sharps. 
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Descending- with Flats. 
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U.u. Ascending- with Sharps. 
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Descending 1 with Flats. 



2 1 X 



2 1 X 



T? umimfrfffT f ^^^ 



MelnekesP.P.Tn. 



^IX^ftClS^S. 




Meinekes P.F.In. 





X 3 i 2 

2cq— ^=-sr*- 



P5 



V i ^"-^ x i f * m F— -0- 



1 X 



m 



^ 



SF 



M 



I 



£ 



£ 



£ 



£ 



£ 




AYVcgveVVo. 



1 x 



. ffjS UJ 



g=p 



£ 



^ 




^ 



£ 



£ 



i 



£ 



a 



£ 



£ 




Meinekes P.F.Tn 



BYueBeUs o? SccVYauflL . 

■ 3 a , 4. x 3 a 



x< 



6. 




Andante. 



m 



*-^l 



2 J 



-3 1. 



^m 



i 



4 3- 



m 



* 3^4 



F=* 



X 2 3 



m 



i 



f 



s 



P 



P 



i=3= 




s 



1 1_« 4 2 4 



^P 



^P 



£ 



3Z 



=** 



a_J »^ 4 



3 



i 



1 % 



^ 



g 



v 2 » 



*-# 



J=£ 



» *-^J 



*^-^ » 



^ L 



P 



S 



# # 



GeYTuaii 3L\t. 




pups 



p 




fpf 



r , , f fto^zfi 






r-r- 



i^ iT* ; 




^ 



^£S 



£ 



# # 



x l 



i 



» »* # 



p 



^^ 




J l jjJjjJ I ijjjjJ l jjj^ ^ 






MeinrkesRKTi, 



12 



X? 
9. 




l?as\ota\e. 

±*-z 4 



g? 



m 



i 



m 



? 



? 






^s 



Andante, 



^ 




-*/0 



£ 




*Se 



f-6f '■--■car 



W 




lAf e \eV us c\\eT\s\i . 





ITra Dvavolo Dance. 
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\esVY\s Gavotte .Allegretto. 
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C. JViAnOY. Andante. 
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SlAaglo , slow. 
SVndanle, Rather slow. 

Slndanllno, Gentle and tender. 
A-WegTO, Lively quick. 
AWcgrelto, Slower than Allegro. 
M¥ettU09O, With much feeling. 
AglVato, Agitated . 
Slccellevando, To quicken the Time. 
Assal,Very. 

iVA \lbl\um, Not restricted hy Time . 
BvWVaUlC, Brilliantly. 
C&utaVAYe, In a singing graceful style. 
CaAan&0,To make the Time gradually slower. 
CoAa, aPhrase added to the end of a Piece of music 
by way of conclusion. 

Con, With. 

Conlmo, With life. 

Con espvesa\onc,With expression. 

Crescendo or eres, Increasing. ^^^^ 

Conap\v\Vo orSplvltoSO, With Spirit. 

Con fuoco, With fire. 

Con moVO,With commotion. 

DoAce or Aol. Sweet. 

Da capo, Begin the Air again. 

Diminuendo or dim, Diminishing, ^rr^- 

l&spYessVYO or espress, With expression. 

Forte or y, Loud. 

FovtAsslmo or ff \ Very loud. 

If Ine, The end of a piece. 

Gmslo,Exact. 

Gvazloso,In a graceful style, 

Gaiemeni , Lively . 

Grave, Very slow. 

\1egaV0, A smooth and connected touch. 

^icggleTo or \iegg\evame\\Ve, Lightly. 

YiaYgOj Slow time . 

\iavg\ie\\0 , Quicker than Largo . 

\1enV0, Slow. 

YienVaudo , Slower than before. 

•SMacsVoso, Majestically. 

JNloAeVaVo, Moderately. 

JNl olio, Very or much. 



Slacken the Time hy degrees . 



JHanoD ttoppo, But not too much. 
JYlezZO or mez , Between. 

Vlano, Via or p , soft • 

Vlanisslmo or fi^yTttj soft. 

Vol segue , Then fallows. 

Presto, Quicker than Allegro. 

Vrcfitlmmo > Very quick .. 

Voco, Little. 

Vl\i,More. 

V\u moaso, A little quicker . 

VcY&en&osl, To decrease time and tone. 

Vasioxale , In a tender and pastoral style* 

Vonrposo,In a grand style, 

t&Uasl, Almost, As if. 

UUaY&an&o, 1 

RaYlen\an&oJ 

R\ntoTzanAo,orT\nt, Swelling- 

SfoYzan&o } or s/VA stress on a note • *=c 

SelveYzando ox ScYieTzo, Playfully. 

Sos\enuto or Sos,To sustain every note its full length 

Soave, Sweetly. 

SoUo^voce, Softly. 

SlenlanAo, Slackening the time. 

SmoYzando,To smother or diminish the tone. 

Slclllano* Gentle and pastoral. 

Sempte, Always. 

Simp Vice, With simplcity. 

Senza, Without. 

Tempo pYlmo > In the first time. 

Tei\u\0 or ten, To sustain well the note. 

Tnttl, All together. 

Tacei, Silent. 

\l\ace, With life. 

^Ivaclsslmo, Extremely lively. 

\o\Vlan\A\.0,Turn quickly. 

\e\oce,With rapidity. 

\lgOY090 , Bold , energetic . 

f?VQ 9 f£ pj a y the notes an Octave higher. 

loco. To play the notes as written. 

Ped Put down the Pedal 

3fc Relieve the Pedal 

Al segno $\ Go hack to this mark . 
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